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terre vegétale; il faul erowe cepenaant que daus les femes acs rochers, aans des crevasses,
dans quelques vallées ¢échappant aux veux du voyageur qui ne s'éloigne pas de la grand’route,
les paysans récollent un peu de fourrage et quelques menus légumes qui aident a leur subsis-
tance, car ils vivent sur place; d’ailleurs il v a encore quelque variété dans les aspects, et,
selon Porvientation des licux qu'on traverse, le lerrain est plus on moins propice & 'existence
de I'homme. Ce sont des séries de mamelons pendant plusieurs licues ; les agglomérations des
maisons sont & la base des collines, et elles s'élagent jusqu'a Vendroit o le vent, briolant
la végétation, ne laisse plus subsister au-dessus qu'un rocher gris d’une grande hauteur.

LA\ FORTENESSE DFE CLISSA,

La terre, sans humus, semble incapable de donner son aliment i la plante. Nous avons
traversé quelques carrés de maigres vignes, des cliamps de sorgho; quelques-uns élaient
plantés de froment; assises sur Iaire devant des cabanes de chaume basses et misérables
qui rappelaient les huttes des Kabyles, des groupes de femmes ballaient leur récolte, haves,
déguenillées, toujours pleines de caractére cependant, et couvertes de lambeaux colorés.
Vers Radosoca il nous fallut changer de cheval ; le postillon citadin qui nous conduisait, et
muj apparterait a1'administration de Snalato, nous livra & un Dalmate en costume national avee
le ho 't tm? . 1 etla einture ourrée arme . Ce nou eau ¢ aducl . vportait dlama . ¢ mm
un b nw st gulii ement m v ss , le - aa, 2aude cuiv b uilli ux wmes austro-hor  coises
qui st - <i o a ministe if aes p ste Ao Co romme et we v ut employé d « orte
@, ataiven. ul . Ja.l avee r_ligom son ‘url.m su. se téte, i finit par s spend. 1



Keynote Speaker:
Heather Hyde Minor, University of Notre Dame

Travelogues take shape through the wide range of travel experiences recorded in books, periodicals,
diaries, letters, drawings, paintings, prints, and photographs. They represent invaluable historical and
cultural sources in which textual and visual narratives are often intertwined in order to convey complex
impressions of places, people, and cultural heritage in as much detail as possible. In forming such responses,
artist-authors are engaged in an intense dialogue with place, often leaving behind experiences recorded
in both text and image. These documents of experience strongly mark, in turn, the spaces they mediate,
often becoming models themselves for future travel writers. Among those regions recorded in travel
narratives, Dalmatia occupies a significant place: often depicted in this rich relationship between image

and text, these together shape a layered perception of its complex identity.

This year's Discovering Dalmatia conference in Split is specifically dedicated to exploring the ways
in which these two forms of representation intertwine within the travel genre. The focus will be on
the dynamic relationship between words and images: on the function of visual elements (illustrations,
graphics, photographs) within, and alongside, the travel text, and on how - together - they shape the
narrative tone of the travelogue and the perception of a particular place. We encourage presenters
to think about diachronic perspectives - which follow changes in the relationship between image
and text over time - as well as the dialogical nature of this interaction, and how this might raise
questions about authorship, credibility, cultural translation, and intermediality in travel literature.
The visual component of the travelogue has often worked to confirm the credibility of the text or to attract
a reading audience fascinated by the “exotic” southeastern edge of Europe. At the same time, images
bring their own visual rhetoric - sometimes supporting and sometimes replacing the written narrative.
Theoretical approaches that consider image and text not as parallel, but as interdependent semiotic systems,
are necessary for understanding the specifics of the travel genre. We therefore invite contributions that
offer theoretical reflections on this relationship, or which discuss concrete case studies, particularly those
concerning travel accounts about Dalmatia and within the intense period of study trips to the region from
the eighteenth to the mid-twentieth century.

The conference aims to bring together scholars from different disciplines - history of art, architecture,
literature, visual culture, anthropology, and media studies - to reflect on how the interrelationship between
image and text in travelogues contributes to the construction of meaning, memory, and cultural identity.
Dalmatia, with its rich presence in the European travel writing tradition, offers particularly fertile ground
for such research.

We ask participants to reflect on two central questions:

How do visual and textual representations of places, particularly Dalmatia, work together in
shaping perceptions of space, heritage, identity, and otherness?

What historical and conceptual models help us understand the relationship between image

and text in travel literature?

We welcome proposals that examine a wide range of travel material that combines text and image. It is our
hope that the conference will contribute to a deeper understanding of various aspects of the interplay of
image and text, to promote rich reflections on Dalmatia’s place in the European cultural imagination, as
well as to defining the travelogue as an autonomous, multidisciplinary, and multimedia practice.

We invite professionals of various backgrounds, whose research addresses these topics, to send a 250-

word abstract and a short CV to: discoveringdalmatia@gmail.com.



The conference is organized as part of the Croatian Science Foundation project Travelogues Dalmatia

|P-2022-10-8676.
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Organizing
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Registration

We welcome proposals for 20-minute papers.
Proposals consisting of a 250-word abstract and a short CV in English should be sent via email as a pdf
attachment to:

discoveringdalmatia@gmail.com by 15 July 2025.

Important
dates

Proposal submission deadline 15/07/2025
Notification of acceptance 31/07/2025
Conference day 11/12/2025

Important
Information

Registration will take place on the evening of the 10th of December, the closing address will take place
on the 13th of December, and the hosts will organise coffee and refreshments for conference participants
during breaks.

No participation fee will be charged for this conference.

The organisers do not cover travel and accommodation costs.

The organisers can help participants to find reasonably-priced accommodation in the historic city centre.
Papers and discussions will be conducted in English.

The duration of a spoken contribution should not exceed 20 minutes.

Presentations will be followed by discussions.

We propose to publish a collection of selected papers from the conference.

Image credits: Page 285 from Charles Yriarte’s Les bords de ['Adriatique et le Monténégro: Venise, l'Istrie, le Quarnero,

la Dalmatie, le Monténégro et la rive italienne, Paris, 1878, featuring a drawing of Klis Fortress by Pierre-Eugéne Grandsire.



